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ASTR/CORD/TLA 2010 CONFERENCE SCHEDULE as of 8/25/2010
Thursday • November 18th 
8:00 am – 3:00 pm ASTR Executive Committee and CORD Board Meetings (not open to the public)
2:00 pm Registration Opens

4:00 pm – 5:45 pm Welcome and Plenary 1: Unruly/Disruptive/Dangerous Bodies
· Sheila C. Moeschen (Bentley College) “Radical Laughter: Comic Mortification and the Body of the Vaudeville Comedienne”
· Thomas Postlewait (University of Washington) “‘Court Wonder’: The Performances of the ‘Queen’s Dwarf’ in the Reign of Charles I”
· Melissa Blanco Borelli (University of Surrey) “Power and  Hi(p)-stories: Dancing in Cuba’s academias de baile (1920’s-1950’s)”
6:00 pm – 8:00 pm Working Sessions 1
WS 1 “Activist Choreographies: Pas de Deux, Mashups, and Other (In)Elegant Partnerships”
WS 2 “New Cartographies: Mapping Identity Politics in Theatre and Dance”
WS 3 “Bodies at Play”
WS 4 “What the body knows: Reflections on Performance Practice as Research”
WS 5 “Nursing a Beautiful Bastard: Dance Theatre in Theory and Practice”
WS 6 “Amping It Up: Power and Affect in Inter-media Dance Theatre”
WS 7 “Indigenous Performance Research in the Americas: Bodies and Power”

WS 8 “Ecology and/in/of Performance”
Concurrent Paper Panel (CPP) 1: Cross-Border Transmissions and Translations

· Eng-Beng Lim (Brown University) “Performing G.A.P. Drama, or the Gay Asian Princess Goes To The United States of America”
· Gibson Cima (University of Washington) “Staging Truth: South Africa’s Truth and Reconciliation Commission and Truth in Translation”
· Paul Rae (National University of Singapore) “Dance in the Time of Swine Flu”

8:30 pm – 10:00 pm Reception sponsored by Cambridge University Press and the University of Washington School of Drama and Center for Performance Studies
Friday • November 19th 
8:00 am Registration Opens
8:00 am Book Exhibit Opens
8:00 am Breakfast & Graduate Mentor Meeting
8:30 am – 10:30 am Plenary 2: Moving Spectators / Affective Power 
· R. Darren Gobert (York University) “Moving the Subject in Late-Seventeenth-Century France”
· Erika T. Lin (George Mason University) “Recreating the Eye of the Beholder: Dancing and Spectacular Display in Early Modern English Theatre”
· Natalya Baldyga (Florida State University) “Affective Culture and Eloquent Bodies: Dramaturgy, Deuschtum, and Docile Daughters”

· Krista Miranda, CORD Graduate Award winner (NYU) “Staring at the (Clitoral) Sun: Arousing Abjection in Ann Liv Young’s The Bagwell in Me”
10:45 am – 12:15 pm Plenary 3: (Local Plenary) Points of Intersection: Theatre and Dance in Seattle Performing Arts
12:30 pm – 2:00 pm Career Sessions 

CS 1 Surviving the dissertation, and beyond. 
CS 2 Navigating the changing job market:  the UK and beyond.  
CS 3 avigating the changing job market:  academic alternatives. 
CS 4 Popping from the pile.

12:30 pm – 2:00 pm Theatre Tours

1:45 pm – 3:15 pm CPP 2: Power and Infrastructures / Embodying Ecologies 

· Karen Schupp and Todd Ingalls (Arizona State University) “Western Door/Power Trail: An Examination of the Body, Sustainability, and Power”

· Shannon Jackson (University of California, Berkeley) “Shaped Support”

· Emily E. Wilcox (University of California, Berkeley) “Disposition and Dynamism: The Corporeal Politics of “Shi”  (势 －  Power/Potential/Position/Circumstance) in Chinese Classical Dance”
3:30 pm – 5:00 pm CPP3:  Erasures and Exposures
· Odai Johnson (University of Washington) “Damnatio Memoriae:  The Absented Body in Performance”

· E.J. Westlake (University of Michigan) “El Güegüence, post-Sandinista Nicaragua, and the Resistant Politics of Dancing”

· Virginia Anderson (Cal Poly San Luis Obispo) “Broadway Bares Over Time: The Embodiment of an Epidemic”
2:00 pm – 5:00 pm Working Sessions 2
WS 9 “The Shakespearean Performance Research Group of the American Society for Theatre Research”
WS 10 “Performing Modernisms”
WS 11 “The Body (Un)censored: Eastern European Performance and Physical Politics”
WS 12 “Massed Bodies, Mass Power”
WS 13 “Cognitive Science in Theatre and Performance”
WS 14 “Phenomenological Investigations of Embodied Agency”
WS 15“Power Moves: New Approaches to Plays from the Spanish Golden Age Through Fencing, Dancing, & Connections to Shakespeare
WS 16  (The Performance Research Working Group) “Pointing at the Experiential: Constellating the Multiple Realities of Performance as Research”
WS 17 “The Dragon that Breathes Fire: Methodologies for tapping into corporeal power”
5:15 pm – 6:30 pm Plenary 4: Corporeal Power and Nation-States
· Lisa Doolittle (University of Lethbridge), Anne Flynn (University of Calgary) and Troy Emery Twigg (University of Lethbridge) “Performing Negotiations: Blackfoot Dance/Spectacle, the Colony, and Multicultural Canada 1870-2010”
· Néstor Bravo Goldsmith (Arizona State University) “Engendering the Nation:  The Chilean Military Parade as Work over Time”
· Christina S. McMahon (UC-Santa Barbara) “Inspired Collisions, Formidable Complicity: Mozambique’s National Song & Dance Company in the Post-Civil War Era”
6:30 pm ASTR Reception: Hosted by Choreographic Practices  
8:00 pm Graduate Student Social Hour, O’Asian Bistro

8:00 pm – 10:00 pm Special event: Ralph Lemon at On The Boards 
Saturday • November 20th
8:00 am Registration Opens
8:00 am Book Exhibit Opens 
8:30 am – 10:30 am Working Sessions 3

WS 18 “Traumatic Structures”
WS 19 “Risking Encounter: When Bodies Meet in Performance”
WS 20 “Re-Territorializing the City:  Performance, Place and Power in the Urban Environment”
WS 21 “Televisuality and Embodiment”
WS 22 “Open Texts”
WS 23 “Embodying Landscape: From Veneration to Disruption”
WS 24 “The Power of Absent Bodies”
WS 25 “Power and Performance: War on Stage”
WS 26 “Contaminating Bodies: The Threat of Women on Performative Display”
WS 27 "Negotiations of Power: a History of Collective Creation”
CPP 4: Ethnic/Racial Performativity

· Katie Johnson (Miami University) “From Chillun to Emperor: Corporeal Power and Racial Performativity in Paul Robeson’s Early Performances

· Rebecca Rossen (University of Texas at Austin) “The Dancing Jew(ess): Ethnic Ambiguity and Jewish Drag in American Modern Dance”

· Sharon Kivenko (Harvard University) “Power Dynamics and the Dynamism of Power: Negotiating Social Position and Influence through Mande Dance in Mali”
· Ken Cerniglia (Disney Theatrical Group) “Embodying Animal, Racial, Theatrical and Commercial Power in The Lion King”
10:45 am – 12:15 Plenary 5: Theatre Library Association Plenary: Harnessing the Power of Performance: Documentation Strategies for Theater and Dance 
· Susan Brady (Yale University) Chair

· Doug Reside (University of Maryland) "Preserving the Born Digital Musical"

· Carolyne Clare (Independent Researcher) "A Micropolitics of Archiving and Activating Dancing Bodies"

· Olivia Sabee (Johns Hopkins University) "Les Maries de la Tour Eiffel: Staging and Restaging Dance"

· Tonia N. Sutherland (Bucknell University) and Ilana Turner (Actress and Independent Researcher) "Madame Sans Genre: A Unique Collaboration in the Process of Theatre and Its Documentation"

12:30 pm – 2:45 Awards Luncheon/Annual Meeting 

3:00 pm – 4:30 pm Plenary 6: State of the Profession

· Chair: Susan Manning (Northwestern University) 

· Praise Zenenga (University of Arizona)

· Ananya Chatterjea (University of Minnesota)

· Janelle Reinelt (University of Warwick)

· Marta Savigliano (University of California, Riverside)

· Sandra Richards (Northwestern University)

4:45 pm – 6:15 pm Plenary 7: Subversions of Power

· Sabia McCoy-Torres (Cornell University) “Who Has ‘It’? The Performance of Blackness and Inversions of History and Power in Costa Rican Dancehall Style Dance”

· Gerard M. Samuel (University of Cape Town) “Shampoo Dancing and Scars—(Dis)Embodiment in Afro-Contemporary Choreography in South Africa”

· Carl Paris (Long Island University, C.W. Post) “Power (Empowerment) Through Self, the Body, and Black Male Identity in Contemporary Modern Dance”
6:30 pm – 8:30 pm Working Sessions 4
WS 28 “Embodying Genre: Adaptation and Transformational Power”
WS 29 “Revisiting Medieval Performance: Evidence, Theory, Praxis”
WS 30 “Popular Fiesta and Carnival of the Americas: Movement, Politics and the Body en Masse”
WS 31 (The Diasporic Imagination Group) “The Diasporic Body and Its Discontents”
WS 32 “Dance Dramaturgy/Theatre Dramatury: A Dialogue to Explore Distinctions and Possibilities”
WS 33 “Racial Impersonation?: Blackface Minstrelsy, Many Times, Many Places”
WS 34 “Dance and the Power of Aging:  Embodiment at The Intersection of Nature and Culture”
WS 35 “Purposed Violence: Interrogating Rehearsal as a Site of Violence”
CPP 5: Bodies of Knowledge

· Vida L Midgelow (University of Northampton) “Sensualities: Experiencing/Writing/Dancing”

· Ben Spatz (CUNY) “Practice and Research: Towards an Epistemology of Embodied Knowledge”

· Kate Bredeson (Reed College) “Playing with Loaded Dice: Power Onstage and Off for the Aquarium”

· Munjulika Rahman (Northwestern University) “Price of Gold and Light: Power and Politics in Hey Ananta Punya”
8:30 pm Graduate Student Caucus 
9:30 pm President’s Reception for Emerging Scholars 
Sunday • November 21st 
8:00 am Breakfast 
8:30 am – 10:00 am Plenary 8: Labor/Commodity/Object
· Judith Hamera (Texas A&M University) “The Labors of Michael Jackson:Virtuosity, Deindustrialization, and Performing ‘Work’”
· Barbara Browning (NYU) “Dame Quickly and the Dancing Table: Performance and the Commodity Fetish”
· Maria Salgado Llopis (Kingston University, London) “Beyond the Surface: Articulating the Power of the Performer”
10:15 am – 12:15 (or 1:15) pm Working Sessions 5
WS 36 “Dancing "African": Race, Representation, and the Moving Body”
WS 37 “Hybrid Lives of Professional Teaching Artists in Dance and Theatre: Questions of Power in Performance, Teaching & Community Work”
WS 38 (til 1.15) “The Media of Theater and Dance in History and Theory”
WS 39 (til 1.15) “Butô’s Corporeal Acts: New Directions in Practice and Scholarship” 
WS 40 (til 1.15) The ASTR 2010 Reading Group: “Institutional Economies in the Performing Arts: David Savran’s Highbrow/Lowdown: Theater, Jazz, and the Making of the New Middle Class”
WS 41 “Moveable Feasts: Methods and Theories for Analyzing Food Performance”
CPP 6: Biopolitical Case Studies

· Jennifer Myers (Northwestern University) “Moving and Sounding Left: Katherine Dunham’s and Shirley Graham’s Emerging Political Consciousness in the Chicago Negro Unit’s Little Black Sambo (1938)”

· Kate Elswit (Stanford Unversity) “Utopian Bodies and Ambiguous Politics: Mary Wigman Dances Theatre Across the Atlantic” 

· Patricia Gaborik (Independent Scholar) “‘Interpreter of His Own Drama’: Mussolini as Actor and the Limits of the Theatrical Metaphor”
12:30 pm – 2:00 pm CPP 7: Staying Power:  Mabou Mines After Forty Years 

· Herbert Blau

· R.G. Davis

· Clove Galilee

· Iris Fischer

· Arthur Sabatini
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